
   

 

 

 

MEDICINE: THE WELLCOME GALLERIES CONFERENCE 

23–24 January 2020 
The Smith Centre, Science Museum, London 

 

DAY 1 

10.30–11.00 Registration/Tea & Coffee 

11.00–11.15  Welcome—Julia Knights, Deputy Director, Science Museum Group 

11.15–12.45  Panel 1: Introducing Medicine: The Wellcome Galleries 

 Chair: Natasha McEnroe, Keeper of Medicine, Science Museum 
 Katie Dabin, Curator of Medicine, Science Museum—‘Medicine & 

Bodies’ 
 Stewart Emmens, Curator of Community Health, Science Museum—

‘Medicine & Communities’ 
 Selina Hurley, Curator of Medicine, Science Museum—‘Medicine & 

Treatments’ 
 Sarah Bond, Curator of Medicine, Science Museum—‘Faith, Hope & 

Fear’ 

12.45–1.45 Lunch 

1.45–3.00 Curator-led Tours of Medicine: The Wellcome Galleries  

3.00–4.30 Panel 2: Medicine Collections and Medical Museums in the 21st Century  

 Chair: Imogen Clarke, Assistant Curator of Medicine, Science 
Museum 

 Sophie Goggins, Curator of Biomedical Science, National Museums 
Scotland—‘Patient Voice in the 21st Century’  

 Manon Parry, Professor of Medical History at the VU University, 
Amsterdam/Senior Lecturer in American Studies and Public History 
at the University of Amsterdam—‘Risky Histories & Social Relevance’ 

 James Peto, New Collections Gallery Project Director, Wellcome 
Collection—‘Re-animating Our Collections Through New Research’ 

 Adam Bencard, Associate Professor of Medical Humanities, 
Copenhagen Medical Museum—‘Exhibiting Complexity: Putting 
Unfinished Biomedical Science on Display’ 

4.30–5.00 Coffee break 

5.00–6.00 Keynote Lecture: Simon Chaplin, Director of Culture & Society, Wellcome – 
‘The Museum of Human Miseries’ 
Chair: Tim Boon, Head of Research and Public History, Science Museum 

6.00–7.00 Reception 
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Speaker Abstracts and Bios 

Katy Barrett: 'Art Commissions for Medicine: The Wei/come Galleries' 

Four of the five new Medicine Galleries at the Science Museum feature commissioned artworks, as 
well as a major loan from ARTIST ROOMS. Working across sculpture. photography. kinetic 
installation, film, portraiture, symbol and diagram, the artists have created striking visual 
interventions into medical and personal narratives. This paper considers what each artwork brings 
to its gallery. the wider project. and to art in the Science Museum more broadly. 

Bio: 
Katy Barrett is Curator of Art Collections at the Science Museum, London. Previously she was 
Curator of Art. pre-1800. at Royal Museums Greenwich. and has held various posts in national and 
university museums. She has higher degrees in History of Art and History of Science, and is active 
on social media as @SpoonsonTrays. She curated the art commissions for Medicine: The Wei/come 
Galleries. 

Adam Bencard: 'Exhibiting Complexity-Putting Unfinished Biomedical Science on Display' 

This talk discusses a central challenge for medical museums wanting to engage with state-of-the
art biomedical research: how to collect, display and engage the public in complex, unfinished 
science. In Medical Museion's upcoming exhibition project 'Microcosmos/macrocosmos' (set to 
open in the fall of 2021). we are engaging with four emerging molecular biological and biomedical 
research fields: Epigenetics, chronobiology, microbiome research and astrobiology. All four fields 
are characterized by raising more questions about our complex, environmentally entangled bodies 
than they provide answers; the core tenets of the fields themselves are far from settled, shifting 
continuously as more and more results pour in. Alongside the complexity of how to make sense of 
them in an exhibition space, engaging the public in these fields also invites questions about the 
status of scientific authority, about the aims and experimental procedures of molecular 
biomedicine, and the ways in which the promises and perils contained in them are brought into 
contact with different publics. 

Bio: 
Adam Bencard is Associate Professor in Medical Humanities at the Medical Museion. University of 
Copenhagen. and also affiliated with The Novo Nordisk Foundation Center for Basic Metabolic 
Research. His research interests include the philosophical and cultural ramifications of 
contemporary microbiome research and what it means to be human in a post-genomic world. He 
has also curated several exhibitions at Medical Museion. including the award-winning 'Mind the Gut' 
(alongside Associate Professor Louise Whiteley) which opened in the fall of 2017. 

Roberta Bivins: 'Late Colonial Medicine, Postcolonial Communities' 

In the past decade. museums across the global North have become increasingly responsive to 
emerging critiques of their historical collecting practices and collections. Medicine collections are, 
in some ways, uniquely exposed to criticism both because of the sensitive nature of their objects. 
and because of deep entanglements both past and present between medicine and the 
reification of damaging and exclusionary hierarchies of 'race', class, gender, ability, and sexuality. 
These tensions and sensitivities are particularly evident in relation to the histories of colonialism. 
scientific racism, eugenics, and the medical professions themselves. Crucially, medicine's 
interpellation with these historical phenomena persists often unrecognized in the post-war 
period , with important impli cations for collecting and interpretation practices engaging with 
t oday's ri chly d iverse, tra nsnational commu nit ies and aud iences. 
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This multifaceted fascination with colour vision is reflected in the literature of the period, in texts 
by Dickens, Conrad, Woolf, Joyce, and others. Blending object-based research and literary analysis, 
I consider the changing cultural status and signification of colour blindness, c. 1860-1940. 

Bio: 
Cleo Hanaway-Oakley is Lecturer in Liberal Arts and English at the University of Bristol. Her first 
monograph 'James Joyce and the Phenomenology of Film' was published by Oxford University Press 
in 2017. In 2018, Cleo founded Bristol Senses Cluster, to bring together researchers, artists, 
medics. and anyone else with an interest in sensing, sensation. and the sensory. In 2019. Cleo was a 
Medicine Galleries Research Fellow at the Science Museum, London, researching the literary and 
material history of colour blindness. She is currently working on a new book-project provisionally 
entitled 'Multifocal Modernism: Literature and Non-normative Vision'. 

Isabelle Lawrence: 'Disruptive Voices: Experiences of Incorporating Underrepresented 
Perspectives in a Medical Museum' 

In the development of Medicine: The Wellcome Galleries, staff at the Science Museum engaged in a 
variety of collaborative projects designed to incorporate diverse voices in the gallery space. many 
of which have traditionally been overlooked in medical histories. With the hope of complicating the 
traditional narrative of medical progress that might otherwise have been championed in this space, 
the museum sought out the voices of individuals whose experiences speak to the limits and pitfalls 
of medicine. This paper will explore the speaker's experience of working on two of these projects: 
'Perspectives on Death and Dying' and 'How Medicine Defines Normality'. She considers the 
challenges encountered whilst eliciting, editing and interpreting the personal testimonies of 
participants. and the lessons that will need to be taken forward in future practice. 

Bio: 
Isabelle Lawrence is a former Assistant Curator who was previously involved in the development of 
Medicine: The Wellcome Galleries. Working with the British Museum and University of Leicester, she 
is currently a PhD researcher beginning the first year of an AHRC-funded Collaborative Doctoral 
Partnership project: 'Hidden. Revealed: Investigating Representation and Narratives of Disability in 
the British Museum'. 

Manon Parry: 'Risky Histories & Social Relevance' 

Medical museums court increasingly broad audiences. engaging with issues of major social 
significance and sometimes encountering fierce criticism for the objects they hold or display. 
Some histories, once presented uncritically or from only one point of view. are now told from 
multiple perspectives and with more attention to conflicting interpretations. But others remain 
underexplored. or are disappearing entirely as staff become wary of hot topics and controversial 
objects. Drawing on a four-year research project investigating the social relevance of European 
medical museums. this presentation will discuss trends in the exhibition of histories that have 
contested contemporary resonances. such as those related to women's reproductive health and 
racial science. 

Bio: 
Manon Parry is a public historian of health and medicine. She is currently Professor of Medical 
History at the VU University, Amsterdam, and Senior Lecturer in American Studies and Public 
History at the University of Amsterdam. Previously, she was Curator in the History of Medicine 
Division of the National Library of Medicine, USA, where she curated gallery and online exhibitions 
on a wide range of topics, including global health and human rights, disability in the American Civil 
War, and medicinal and recreational drug use. Travelling versions of her exhibitions have visited 
more than 300 venues in Argentina , Canada, Germany, Guam, the Netherlands, Turkey, the United 
Kin gdom, and the United States, and she has served in advi sory roles fo r exhibition proj ect s in 
diverse archives and museums. 
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This presentation aims to discuss the logistical and technical challenges, ethical considerations, 
and collaborative solutions to sticky situations. Every single object was handled with painstaking 
care and consideration, in view of a projected quarter-century display, whether that meant they 
were gently cradled by a fabric-covered nest. or suspended in mid-air using SuperliftTM. 

Bio: 
Misa Tamura worked as the Senior Conservator for the Medicine: The Wellcome Galleries project. As 
an artefact conservator specializing in organic materials in world cultures, archaeology and social
historical collections, she has been integral to a number of projects on display, storage moves, as 
well as conservation for research access facilitation. Her previous conservation work includes the 
World Gallery at the Horniman Museum and Gardens, the Polynesian Barkcloth project at the Centre 
for Textile Conservation and Technical Art History (University of Glasgow), and the Africa, Oceania 
and Americas Storage Move at the British Museum. She is currently the chair of the Institute of 
Conservation's specialist Ethnography group. 

George Vasey: 'Misbehaving Bodies' 

I will talk about the exhibition 'Jo Spence and Oreet; Ashery: Misbehaving Bodies'. Jo Spence 
documented her diagnosis of breast cancer and healthcare regime throughout the 1980s. Oreet 
Ashery's work explores dying in the digital era. The artists question how we look beyond a patient's 
diagnosis and articulate a more complex understanding of illness and life-limiting conditions. The 
presentation of this work, in the context of Wellcome, raises many issues. How do we frame an 
artist's advocacy for non-orthodox treatment? How do we contextualize historical healthcare 
narratives? I will talk about how the topics of grief and illness impacted on our approach to the 
exhibition. 

Bio: 
George Vasey is a curator at Wellcome Collection and writer. He was previously curator at Northern 
Gallery for Contemporary Art, Sunderland (2014-17), Curatorial Fellow at Newcastle University 
(2017-18) and co-curator of Turner Prize 2017, Ferens Art Gallery, Hull. His writing has recently 
been published in Art Monthly, Burlington Contemporary. Frieze and Mousse. He co-curated 'Jo 
Spence & Oreet Ashery: Misbehaving Bodies' at Wellcome Collection which runs until 26th January 
2020 and is currently co-curating an exhibition on the theme of happiness due to open at Wellcome 
Collection in Spring 2020. 

The Medicine Curatorial Team 

Natasha McEnroe is the Keeper of Medicine at the Science Museum in South Kensington, London. 
Her previous post was Director of the Florence Nightingale Museum. and prior to this was Museum 
Manager of the Grant Museum of Zoology and Comparative Anatomy and Curator of the Galton 
Collection at University College London. From 1997-2007. she was Curator of Dr Johnson's House in 
London's Fleet Street, and has also worked for the National Trust and the Victoria & Albert Museum. 
Natasha was editor of 'Medicine: An Imperfect Science' (2019) and co-editor of 'The Medicine 
Cabinet' (2019). Her research interests focus on 18th and 19th-century medical humanities. 

Sarah Bond is Curator of Medicine at the Science Museum where she led on the Exploring 
Medicine and Faith, Hope and Fear galleries. She is interested in affective, sensory dimensions of 
material culture in relation to individual and collective memory and identity. Prior to joining the 
Science Museum in 2014, she was Assistant Curator of Moving Image and Sound at Wellcome 
Collection. 
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Imogen Clarke is Assistant Curator of Medicine at the Science Museum and Secretary for the 
London Museums of Health & Medicine network. Her previous museum posts include Curatorial 
Assistant at The Fan Museum in Greenwich and Curatorial Trainee at Norfolk Museum Service. She 
received her BA in Fine Art from Norwich University of the Arts. She recently contributed to The 
Medicine Cabinet (2019).1mogen is active on social media as @imyclarke. 

Katie Dabin is Curator of Medicine at the Science Museum. An experienced museum professional, 
with over ten years curatorial, exhibition and collection management experience, Katie is 
passionate about medical imaging and medical research, and cares for collections ranging from 
biochemistry to radiomedicine and psychology. Prior to leading the curation of the Medicine and 
Bodies gallery, Katie delivered creative projects including: Who Am I? Gallery (2010), First Time Out 
regional partnership exhibition project (2013), author for 'The Medicine Cabinet' (2019) and the 
'Brought to Life' history of medicine website (2009). Participation is central to Katie's practice, and 
she has led a number of engagement activities, including an exploration of how medicine defines 
normality and simulated surgery re-enactments. Katie currently chairs the London Museums of 
Health & Medicine network, an organisation of 30 medical museums, and has started work on her 
next project, a temporary exhibition about cancer research due to open in 2021. 

Stewart Emmens is Curator of Community Health at the Science Museum. He has worked in the 
museum for many years on a wide range of medically themed exhibitions and web resources as well 
as curating a number of medical collections. His main research interests are limb prostheses, 
military medicine and urban public health. He was the lead curator on the Science Museum's First 
World War centenary exhibition, Wounded: Casualty, Conflict and Care, and recently led 
on Medicine and Communities. one of the five new permanent medicine galleries. 

Selina Hurley is Curator of Medicine at the Science Museum in London. She was Lead Curator for 
the Medicine and Treatments gallery as part of the five new permanent medicine galleries at the 
Science Museum, Medicine: The Wei/come Galleries. Her research focuses on the intersection of 
health, disease, therapeutics and materia medica throughout the modern period, and her current 
scholarly activities include co-editing and contributing to 'The Medicine Cabinet', and a chapter 
in 'Medicine: An Imperfect Science'. Hurley also sits on the advisory panel for Thalidomide 
Stories an Oral History of Thalidomide Survivors, funded by The National Lottery Heritage Fund. 
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